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ARNE
 
Adams, I have come to apologize•.
 

(He sees Spinney and Matthews)
 
I'm interrupting you.
 

ADAMS
 
No - no - you know, Miss Spinney and Mr. Matthews.
 

ARNE 
Oh, yes, how do you do. 

ADAMS 
Vlhat's wrong, Arne? 

ARNE
 
Everything. I've been wrong 'and I've told you.
 
wrong things. I thought an artist must seek
 
to portray the most vital forces of his generation.
 
Dynamos, smokestacks, power --. But now I see
 
there is no hope for that. Why? Because the
 
dynamos and the smokestacks are themselves the
 
works of art of today - and art - as we know it ­

no longer exists L It is passe - fini -. The
 
mechanical age has taken over, There 1s nothing

"left for the artist to say. It is impossible any 
longer to paint a beautiful picturet 

There is a moment's pause. Then-

SPINNEY
 
(very quietly)
 

Look behind you, Arne -- and see what you think.
 

(Arne looks at her a moment, puzzled.

Then turns, which brings him face to
 
face with Adams' painting. A pause,

Arne stares at it, not believing his
 
eyes. Slowly he approaches it, as
 
though hypnotized. He looks at it
 
carefully, sincerely. Then slowly he
 
looks up at Adams)
 

ARNE
 
(with great sincerity)
 

It is - a masterpiece - •
 

CAMERA holds on Adams a moment. Adams 
looks at him and smiles. CAMERA PULLS 
BACK and Arne rests his hand lightly

'on Adams' shoulder. He says again,
 
very softly - •
 

A masterpiece - • 

CAhffiRA CONTINUES BACK, as 

SLOW DISSOLVE TO: 
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•127 LONG SHOT - EXT. CENIRAL.PARK - NIGHT - SUMlimR 

Adams is walking slowly along. He seems very happy and content. 
As he walks we hear him humming 'Jennie's theme song. The Park 
is deserted. The arc lamps are throwing bizarre shadows ,across 
the road. He stops for a moment to look out over the lake -­
then slowly goes on. 

~£ED. SHOT of Adams as he continues his quiet talk, still humming.
He approaches the CAMERA ­

128 Suddenly he stops and looks and then hurries forward ­

PAN WITH HIM towards the bench - and we see - out of the shadows ­
rising - the figure of a girl, Jennie. She is simply but 
beautifully dressed in a travelling outfit. She is the most 
grown' up we have seen her. Her hair is up and we realize she 
is no longer anything of a child. Adams stops few feet away 
from her. 

ADAMS
 
Jennie.
 

JENNIE 
I went to your room -- you weren't there 
somehow I knew I'd find you here. 

ADA]$
 
Is anything wrong, Jennie?
 

JENIUE 
No - only - I am leaving for New England with 
my aunt sooner than I thought. 

ADAMS
 
When?
 

JENNIE
 
Tomorrow. In the morning.
 

ADAr."S
 
Oh, Jennie - •
 

JENNIE 
I couldn't, leave Without saying goodbye. 

ADAMS 
But, Jennie, I can't let you go now - • 

JENNIE 
We have until the morning - and - I think a 
little more - • 

A pause. They look into each other's 
eyes. 

ADAMS
 
Jennie 1
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JENNIE
 
Yes, Eben ~
 

(Slowly he goes to her. She waits. 
He takes her hands) 

JENNIE 
Oh, Eben, I love you. I have always loved you,
Eben -­

ADAMS 
And I have always loved you, Jennie -- always 
and forever - • 

(They kiss) 

DISSOLVE TO: 

129 EMBANKMENT AT THE EDGE OF THE HUDSON RIVER - NIGHT 

We see the broad expanse of the Hudson, the moon playing on it 
here and there. Across, on the opposite side, the banks of New 
Jersey. . 
JENNIE AND ADA1~ sit on the bank, looking out over the river. 
A moment's pause. Then - • 

JENNIE 
How I've dreamed of this, Eben. I can't tell 
you. The nights I've lain awake, thinking of 
being with you like this. 

ADAMS
 
I know, darling - •
 

JENNIE 
Do you? No, I don't think so. 

(He kisses her cheek. A pause) 

ADAMS 
\Vhere's your aunt taking you, Jennie? 

JENNIE 
Somewhere in New England, I don't know exactly. 

ADAMS 
Will you write and let me know? 

JENNIE
 
I'll try, Eben.
 

(There's a moment's pause. They
look over) 

JENNIE 
(with a s1gh)

The Jersey hills are over there, aren't they? 
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ADAMS
 
Yes, in the distance. 

JENNIE 
You say it sadly. Aren't you happy, Eben? 

ADAMS 
No matter how far away that kind of distance is, 
it can always be reached. Over there - beyond
the hills - one can drive to it - it is north, 
among the pines - or eastward to the sea. 

(A pause. He shakes his head)
It's not like yesterday or tomorrow. That's 
another kind of distance - a crueler distance 
and I'm afraid there's no way to bridge them 
together.

(A moment's pause. Then - ) 

JENNIE 
(softly)

We will be together, Eben. Have faith. 
(He looks at her, studying her eyes a 
moment, trying to have faith, and trying 
to read in her eyes something that will 
make him believe what reason tells him 
can't be true. He kisses her••• 

\~	 DISSOLVE TO: 

130	 WASHINGTON NrnWwS - the streets are deserted. The quaint little 
houses seem unreal and fantastic in the night. 

JENNIE AND ADAMS - walking qUietly along, looking at them. 

JENNIE 
(in a soft voice) 

It's a different world, Eben ­

ADAMS 
I always loved it down here ­

JENNIE 
This is where I wish we could live. How still 
it isl It must be very late. It's deep in the 
night, isn't it? 

ADAMS• 
Yes, Jemie -. 

JENNIE 
Listen 1 

(They stop, listening. There is no sound. 
The whole city - sleeping - sleeping ­
no one but us left in the world -- .) 

ADAMS 
No one but us •• • 



JENNIE 
(Smiling up at him as they start on)

Dear Eben - dear Eben --. 

DISSOLVE TO: 

131	 FULTON MARKEr - although it is still dark, a faint gray is showing
in the sky. Adams and Jennie stand looking out at the river. A 
boat hoots, another answers. 

JENNIE
 
Life's beginning again - •
 

ADAMS
 
Yes, it will soon be light.
 

JENNIE 
Look - that little boat put its lights out. 

ADAMS 
Yes, the night's over. It's tomorrow. 

(looks down at her) 
Jennie ­

JENNIE
 
Yes, Eben?
 

ADAMS 
I'm not going to think of the summer - or of 
the future at all. I leave that to you. 

JENNIE
 
I mow, darling.
 

ADAMS 
Why we met - or how it came about - I don't 
know. 

JENNIE 
I know we were meant for each other. The 
strands of our lives are woven together - and 
neither time nor the world can put us apart.

(they look at each other a moment. 
Then -)

Eben, it's getting light now. I wiSh you 
could finish my portrait.

(As	 they start off - ) 

DISSOLVE TO: 

132	 ADAMS' STUDIO - DAY 
. 

Jennie is seated as we have seen her before. Adams is painting
rapidly. There is a pause as the work goes on. Then - • 

JENNIE
 
Eben ­

(Adams is so engrossed he doesn't hear. 
A pause.) I 

_ 'In..OTl'1 
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ADAMS
 
Yes, Jennie? 

JENNIE 
Do you think sometimes people can know what 
lies ahead? I mean - what's going to happen 
to them? 

ADAMS 
(busy painting) 

No, Jennie. 

JENNIE 
I'm not so sure. You know how you feel sad 
about things sometimes - things that haven't 
happened. Perhaps they're things that are 
going to happen. Perhaps we know it, and are 
just afraid to admit it to ours,elves• 

. (A pause. Adams is so busy painting he 
doesn't answer. Suddenly Jennie's eyes 
start to olose. We see She is sleepy)~ 

JENNIE 
(Drowsily)

I guess that's silly, I guess I have a funny 
mind. 

(No answer, Adams paints on. Jennie's 
eyes close again. Her head droops. 
She is asleep. After a moment Adams 
steps back and looks at the painting). 

ADAMS 
(excited)

I think I've got it, Jennie. Itts finished. 
(no answer. He looks over at her. 
SUddenly a fear runs through him. 
He rushes to her and shakes her 
excitedly) 

Jennie -- Jennie, 
(Slowly her eyes open and look at him) 

JENNIE 
(drowsily)

Hello, Eben ­

ADAJ~IS 
(with a sigh'of relief)

Hello, my darling. 

JENNIE 
Where are we now? 

ADANJ8 
Together. 

JENNIE 
Yes - together - • 

ADAMS 
'Poor darling. You're worn out. 

T __ _ JENNIE 

90 
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ADAMS 
'Poor darling. You're worn out. 

• 

JENNIE 
I -­ • 

(She looks around, 
. Oh - I fell asleep. 

realizes where she is) 

ADAMS 
It is finished, Jennie. 

(Pause, slowly Jennie looks up at him) 

JENNIE 
Really finished? 

ADAMS 
Really finished. 

(Jennie rises. Together they go and stand 
in front of the painting. A moment's 
pause. Then-

Is it me, 
JENNIE 

Eben? 

'-.-' 
It's you, 

ADAI~ 

Jennie. 

It's a 
JENNIE 

fine painting. 

ADAMS 
( smiling)

You think so? 

JENNIE 
(nodding gravely)

It will make you famous. I know it. Someday 
it will hang in a museum and people will come 
from allover the world to s~e it. 

I 
ADAMS 

hope you're right. 

(Jennie takes up his ·brush and hands 
it to him) 

JENNIE 
(pointing) 

And there, Eben - put your name -- Eben Adams 

• 

- • 

\.-­

(With a laugh he takes the brush and 
signs the picture) 



91 

JENNIE 
(softly) 

Portrait of Jennie - by Eben Adams. And no 
one will ever really know about it all but us. 

(She turns to him and throws her arms 
desperately around his neck) 

(They hold eac~ other close. Then-

JENNIE 
(whispering) 

If we don't see each other for a long time, 
Eben - don't worry. Next· time it will be 

(pauses)
for always.

(gently she draws back. She smiles)
And now I must get ready to go.

(She goes into the bedroom. Adams 
waits. He looks at the portrait.
He wanders to the windows and looks 
out. Already we sense the loneliness 
that is soon to fall over h~m. After 
a moment - • 

JENNIE'S VOICE 
What a lovely scart't 

(She appears in the doorway. She has 
the scarf in her hands that Adams 
t'ound on the bench) 

ADAMS 
It's yours. 

JENNIE 
For me? A present? 

ADAMS 
(quietly) 

Yes. 

JENNIE 
(putting it on)

I'll wear it all the summer through, Eben. Itll 
be wearing it the next time you see me. 

(he walks to her slowly and takes her 
into hi s arms) 

ADAMS 
What is it that makes a man and a woman know that 
they, ot' all other men and women in the world, 
belong to each other? Is it just chance? Just 
being alive together in the world at the same 
time? 

(He caresses her)
And are there others, in other times ot' the 
world, whom we would have loved, who would 
have loved us? 
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JENNIE 
Oh, Eben, I - I almost know now. Among all the 
people who have lived trom world's end to world's 
end - there is just one who must love me - or diel 
And whom we must love - whom we must seek all our 
lives - homesick - until the end. You, Eben -­ o 

you, my darling -­

(They kiss. SUddenly there is a loud
 
banging on the door. We hear Mrs.
 
Jeke's voice)
 

MRS. JEKE'S VOICE 
What's going on in there? You've got a woman 
in there 1 vVhat sort of a house do you think 
this is? Get her out of here t Let me in t 

(She continues to bang on the door.
 
Adams and Jennie stand frozent
 
shocked. Adams turns to her - )
 

ADAMS 
Don't listen, Jennie - don't listen to her - • 

JENNIE 
Goodbye, Eben. I'll be back some day - but not 
like this. Not ever again like this. -Not until 
we can be together always - • 

(She goes into the bedroom. Adams
 
starts after her - )
 

ADAU.s 
Jennie - • 

(A key has rattled in the lock and now
 
the door bursts open and W~s. Jekes
 
comes in. Adams stands between her
 
and the bedroom door)
 

1mS. JEKES 
Where is she? I heard you talking to hert 
Pretending you're a gentleman. 

ADA!~ 

I'll have to ask you to get out, Mrs. Jekes. 

lims. JEKES 
Me? Out of my own house? 

(She starts toward the bedroom. Adams 
. steps in ~ront o~ her. She screams)
Touch me - and I'll call the police.

(She slips past him and dashes to the
 
bedroom. She reaches the door before
 
Adams does. He stops in the doorway).
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133 FULL SHOT - INT. BEDROOM 

The place is empty. The door to the hall is open. Shooting trom 
Adams' angle we see Mrs. Jekes looking around the room. 

MRS. JEKES 
(pointing to the door)

Hah ~ Sneaked out that way.
(She picks up Jennie's convent dres.s)

And what's this? Why don't you deny you had 
a woman here? 

ADAMS 
(quietly) 

Even in Heaven, you won't be forgiven for this, 
Mrs. Jekes. 

MRS. JEKES 
All this time I've put up with you because I 
thought you were a gentleman. And you've lied 
and cheated me. Now you can get out t You pack 
your things and get out ot here today t You, a 
gentleman t 

(She turns and goes out. Adams, still 
stunned, stands staring atter her. 
Slowly he looks about the room. He 
picks up Jemie's convent dress and 
holds it. SUddenly he clutches it 
more tightly) 

ADAMS 
Oh, Jennie -- Jennie -- • 

FADE OUT 

134 MOORE'S RESTAURANT - DAY - FALL 

At one of the tables, Gus and Ad~s are seated. Gus is eating.
Adams has changed. He seems frantic. 

ADAMS 
(almost angrily) 

I tell you something must have happened to 
her, Gus. She would have written to me. 
Three months t 

GUS 
Look, Mack, I know you're a swell painter and 
all that - but - well, don't you painters make 
a lot up out of your imagination? And it seems 
so real to you that - • 

. ~. 

ADAMS 
You don't really believe Jennie existed, do 
you, Gus? 
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GUS 
Oh, I don't say thatt Of course, I don't know 
anyone else that's ever seen her - • 

ADAr,rs 
You really think I'm a little crazy, don't you? 

GUS 
Vilio said anything about - ­

ADAMS 
Look, GUs, once and for all. Jennie is a real, 
alive, breathing person. As much as you and I. 
The next time I see her I'll take pains that you 
meet her, too. You've got to believe that Gus. 

GUS 
Okay, Mack, I believe it. 

ADAl,:S 
And I've got to find out where she is. 

(Pause. They think, then - ) 

GUS 
Well - what about that convent she used to go to? 

ADAMS 
She's not there. She went to New England with 
her aunt. 

GUS 
Sure. But there might be someone there that 
had heard from her. Some of the teachers, 
maybe. 

ADAUS 
(excited) 

Gus t It's a chance. 

GUS 
Sure. You can't go looking allover New England.~ • 

ADAMS 
Will you drive me out, Gus? I can pay you for 
it later. 

(A moment's pause. Gus looks at
 
him quietly)
 

GUS 
Forget it, Mack. Your money don't signify.
Come on. 

(They start to get up, as we ­

DISSOLVE TO: 
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135 LONG SHOT .. EX'? ST. MARY I S CONVENT - DAY .. FALL 

It is the same scene that we have seen ·before. VVhen Adams went 
to see Jennie at the graduation exercises, and,as before, we see 
a large group of young girls, dressed in convent dresses, and a 
nun getting them into line. 

MED. SHOT - ADAMS 

He has entered and stands, as before, watching the scene. It is 
as though it were happening for the first time. A slight puzzled 
frown comes to his face. 

136 MEn. LONG SHOT 

Of the girls approaching,· with Adams in the foreground. 

CLOSE SHOT OF GIRLS 

passing by, while Adams stands at the side of the path, searching 
their faces. He knows Jennie is not among them. And yet - • 

DISSOLVE TO: 

137 FULL SHOT INT. CONVENT FLO'iJER GARDEN 

The Mother Superior is watering the flowers. Adams has entered 
the garden and stands looking around. He comes up to her. 

ADAll1S 
I beg your pardon -- • 

MOTHER SUPIDtIOR 
(looking up) 

Yes? vv.hat is it? 

ADAMS 
Would you be good enough to tell me where I 
could find the Mother Superior? 

MOTHER SUPERIOR 
(with a smile) 

You have found her. I am the lliother Superior. 

ADAMS 
Oh t I Vlondered if I could talk to you for a moment. 
My name is Eben Adams. 

MOTHER SUPERIOR 
Of course. Just let me give this one last 
plant a little more water. 

(She waters the plants)
They seem to drink up a lot these days.

(She puts down the can)
Now will you come with me? 

(They have a short walk toward the 
entrance. They go in) 
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138 INT. MOTHER SUPERIOR'S OFFICE 

MOTHER SUPERIOR 
(sitting) 

Won't you sit down, b~. Adams. 

ADAMS
 
(sitting)
 

Thank you.
 

MOTHER SUPERIOR 
Now what is it I can do for you? 

ADAMS 
(uneasily) 

I wanted to ask you about ••• 

MOTHER SUPERIOR 
(gently) 

Go on••• 

ADAMS 
••• about a girl that graduated from here last 
spring. I thought you might possibly have 
some information as to where she is. 

MOTHER SUPERIOR 
What was her name? 

ADAr.~S 

Jennie Appleton. 

(The Mother Superior starts slightly 
and looks at Adams closely) 

MOTHER SUPERIOR 
(softly) 

Jennie Appleton. 

ADAMS 
Yes. You remember her, don't you? 

MOTHER SUPERIOR 
Yes. Yes, I remember Jennie very well. 

(Again she looks at him closely)
Even though she wasn't of our faith, Jennie 
was one of my favorite pupils. A lovely girl
with a strange, spiritual beauty and a kind of 
gentle sadness that always troubled me. 

ADAMS 
(smiling)

That describes her perfectly, I think. Have 
you any idea as to where she is? 

(A pause. The Mother Superior looks 
at him. Then - ). 
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MOTHER SUPERIOR 
Jennie died .. many years ago. 

.~-- '(Another slight pause .. for a second a 
bewildered look goes over Adams' face; 
then he smiles) 

ADAMS 
Well, I'm afraid we're not speaking of the same 
person. You see, the Jennie Appleton I mean only
left here last Spring. She went somewhere in 
New England with her aunt. I haven't heard from 
her ~ and I'm very anxious to find out just where 

. she is. I thought she might have written you ~~ • 

MOTHER SUPERIOR 
There has only been one Jennie Appleton ever 
here - in 'll'fy time ~ Mr. Adams. 

(Another pause. Adams looks at her, 
bewildered) 

ADAMS 
But - that's impossible. I beg your pardon ~ 

but I saw Jennie ~he day she left. I painted 
a portrait of her. 

MOTHER SUPERIOR 
Did you know her family? 

ADAMS 
No .. I just know that they were killed in an 
accident. 

MOTHER SUPERIOR 
A wire broke? They were trapeze performers? 

(Adams gazes at her, now completely 
beWildered) 

ADAMS 
(In a whisper)

Yes .. 

MOTHER SUPERIOR 
It must be the same Jennie Appleton. 

(A long pause. Adams looks at her stunned) 

ADAMS 
I ~ I don't understand' •• 

MOTHER SUPERIOR 
Would you care to have me tell you more about 
Jennie? 

ADAMS 
(in a low voice)

Yes .. please .. • 




